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Sonority and language attitudes

French sounds
beautiful and
romantic.

German sounds
harsh and
aggressive.

language
attitudes

stimulus sonority:
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SOUNDS, ATTITUDES, AND MEANING

Results All semantic scales
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In short Sonority sounds good regardless of exposure, but: -

# For some scales, and across all scales, we do find an exposure effect on top.
%©> Language sounds worse to you if you perceive it as being less familiar.

Asia-
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Middle East -
Romance -
other-

Similarity guess

= Men rate language worse. \Women sound better overall, but less educated to men.

) You rate language worse if you feel it's from regions like the ‘Middle East’ or “Africa’.

We really like when language is
sonorous. Because of how it sounds,
but also because of who we are.

This implies that theories
concerned with phonaesthetics
and iconicity also need to take
into account sociocultural effects

on the associations humans have
with speech sounds.
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Indexicality
versus iconicity

Pleasantness
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